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ITHACA COLLEGE VOCAL JAZZ ENSEMBLE 
Lauri Robinson-Keegan, musical director 
Moonglow 
Oye Como Va 
A Celtic Blessing 
Will Hudson, Eddie Delange, IrvingMil 
arr. by Teena Chin 
Tito Puente 
arr. by Joe Herbert, Bianca Herbert 
Dave Riley 
ITHACA COLLEGE CHORUS 
Janet Galvan, conductor 
Andrew Benware, graduate conductor 
Erik Kibelsbeck, guest artist 
Praise and Celebration 
Regina Coeli Wolfgang Amadeus Mozart 
Solo Quartet 




Let Everything That Hath Breath 
Soloists 
Allan E. Naplan 
Jeffery Ames 
Cody Wymore, Robert Dietz, Harry Nichols, Ian Cruz 
ITHACA COLLEGE MADRIGAL SINGERS 
Lawrence Doebler, conductor 
Andrew Benware, graduate assistant 
Trust not too much, fair youth Orlando Gibbo 
Too much I once lamented Thomas Tomkins 
Quick, quick, away, dispatch! (part I) Michael East 
No haste but good! (part II) 
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ITHACA COLLEGE WOMEN'S CHORALE 
Janet Galvan, conductor 
, Lake Isle of Innisfree 
Hoj Hura Hoj 




Elena Galvan, Erin Winker, Virginia Creary 
I Will Be Earth Gwyneth Walker 
Still I Rise Rosephanye Powell 
Soloists 
Kendra Sundal, Caramie Hilaire, Diana Yourke, Margaret Flower 
ITHACA COLLEGE CHOIR 
Lawrence Doebler, conductor 
Andrew Benware, graduate assistant 
Say ye to the righteous Randall Thompsoni 
(from The Peaceable Kingdom) 
Shenandoah James Erb 
In time of daffodils David Dickau 
Shady Grove Chen Yi 
Kaddish* (In Memoriam - Warren Benson) Persis Vehar 
*World Premiere
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The chorus program called Praise and Celebration begins with a tribute to Mozart in 
the 2SO'h anniversary of his birth. 
The translation is as follows: 
Queen of Heaven, rejoice 
For whom you did merit to bear. 
He has risen as He said. 
Pray for us to God. 
Alleluia 
Mozart's Regina Coeli, K. 276, is a Marian antiphon. Marian antiphons were written 
specifically to honor the Virgin Mary and have been sung since the thirteenth century. 
There are four Marian antiphons, one for each season of the year. The Regina Coeli, 
Latin for "Rejoice Queen of Heaven," is sung from Easter Sunday through the Friday 
after Pentecost in liturgical settings. Mozart composed three different settings to this 
text. All three settings were most likely written for use in the Salzburg cathedral. 
This setting of the Regina Coeli is scored for four soloists, chorus,, small orchestra, and 
organ. Each line is sung by either the chorus, the soloists, or some combination of the 
two, with a concluding Alleluia sung by the full chorus. The solo lines are integrated 
beautifully into the work as a whole. 
This is an exubertant work. For years it was thought to have been composed in 1779 
in Salzburg. The date is unclear because the autograph score was lost. It does bear 
similarities to works precisely dated from that year. However, it contains what seem 
to be quotations from Handel's Messiah. It is unlikely that Mozart had heard that 
work in 1779. We do know that he had heard it by 1789 when he re-orchestrated the 
Messiah. 
Mi Chamocha written by Ithaca College alumnus Allan E. Naplan is also a song of 
praise. Allan E. Naplan's choral works have been performed and recorded throughout 
the world. Already distinguished as a rising young composer of choral music, 
Naplan's works have been featured on concerts of the Texas Choral Directors 
Association, The Music Educators National Conference, the American Choral Directors 
Association, the Organization of American Kodaly Educators, the United Synagogue of 
Conservative Judaism and the American Conference of Cantors. He is published by 
Transcontinental Press, Boosey & Hawkes, and Shawnee Press. His music has been 
performed at the Kennedy Center, in Carnegie Hall, and at the White House. He 
wone the 1997 and the 2001 Guild of Temple Musicians Young Composer Award. A 
former professional opera singer and Director of Artistic Administration for the 
Pittsburgh Opera, Naplan Is currently the General Director of the Madison Opera. 
Translation: 
Who is like ou, Eternal One, among the gods that are worshipped? 
Who is like You, majestic in holiness,, awesome in splendor, doing wonders? 
In their escape from the sea, Your children saw Your sovereign might displayed. "This 
is my God!" they cried. "the Eternal will reign for ever and ever!" 
And it has been said: "The Eternal delivered Jacob and redeemed him from the hand 
of one stronger than himself." Blessed is God, the Redeemer of Israel. 
In the midst of the the crossing of the divided sea, the speaker becomes narrator and 
stops to affirm with praise God's incomparability. The question is rhetorical because 
of the magnitude of the event. There are times when the music reflects their 
triumphant quality, but there are also times when the tune is beautiful and yearning. 
Let Everything that Hath Breath is an exuberant celebration set within the traditional 
gospel style. For many decades traditional gospel music has been a vital component 
of praise and worship. Whether being performed in a neighborhood church or in a 
concert hall, gospel music fulfills its purpose to uplift the spirit and hearts of all who 
hear. The text within this piece is taken from several Psalms. 
0 
Jeffery Ames, a sought-afte clinician, adjudicator, accompanist and composer, received 
his Ph.D. from Florida State University. He is the first recipient of the National ACDA 
James Mulholland Choral Music Fellowship and has taught choral music at both the 
high school and university level. 
The Women's Chorale Program is called "Still I Rise" and reflects the strength and 
power of women. The opening piece is by Canadian composer Eleanor Daley who is a 
church musician and composer in Toronto. Her award winning compositions have 
been heard in concert halls throughout the world. This piece clearly demonstrates the 
singers' resolve to "find some peace" in a special place away from the city. The poem 
is byW.B. Yeats. 
Hoj, Hura, Hoj is by Czech composer Otmar Matcha. He was born in 1922 near the 
area from which this folk poetry originated. He is one of the Czech Republic's most 
highly respected composers. He lives in Prague. 
This piece is the third selection from a set of five pieces set on folk texts. The 
Moravian folk poetry dialect is from the Beskyde Mountains and Valassko region 
which is the natural border between Moravia and Slovakia where shepherding cattle 
and sheep has been a normal occupation for young boys and girls. In this song, the 
young people enjoy the sensation of calling out across the mountains and anticipate 
the joy of being with their friends in the villages after their work is done. The 
audience will hear the calling across the mountain through the use of distant soloists. 
Translation: 
0 mountain, 0 
The children herding their dear cows shoo them as always, calling them out of the 
village. 
0, Mountain, 0 
My dear cows are eating all around me until the evening bells ring. 
I will go home with you. I will go beyond the hills as my sheep graze! 
I will go to Maria, my dear friend. 
Dr. Gwyneth Walker (b. 1947) is a graduate of Brown University and the Hartt School 
of Music .. A former faculty member of the Oberlin College Conservatory, she resigned 
from academic employment in 1982 in order to pursue a career as a full-time 
composer. She now lives on a dairy farm in Braintree, Vermont. Walker's catalog 
includes over 160 commissioned works for orchestra, band, chorus and chamber 
ensembles. 
"I Will Be Earth" is a beautiful setting of poetry by May Swenson from a set of six 
poems. The musical setting was intended to present the poem in a simple manner 
which seeks to portray the beauty and passion of the words. 
Text: 
I will be earth, you be the flower 
You Have found my root, you are the rain. 
I will be boat, and you the rower. 
You rock me and toss me, you are the sea. 
How be steady earth that is now a flood. 
The root is the oar afloat where has blown our bud. 
We will be desert, pure salt, the seed. 
Burn radian love, born scorpion need. 
"Still I Rise" by Rosephanye Powell affirms the strength of women overcoming 
heartache and pain. In spite of hardship, we are upheld by courage and strength. 
Dr. Rosephanye Dunn Powell, Associate Professor of Music, holds degrees from 
Alabama State University (B.M.E., summa cum laude), Westminster Choir College 
(M.M. in vocal performance and pedagogy, with distinction), and The Florida State 




University. Dr. Powell's soprano singing has brought her, successfully, through recital, 
concert, and oratorio performances throughout the South and Northeast regions of 
the United States. Her doctoral treatise, The Art Songs of William Grant Still, is 
considered the authoritative work on the subject, and her article "William Grant Still: 
His Life and His Songs" was published in the prestigious NA TS foumal of Singing. Dr. 
Powell served as the editor for William Grant Still: An Art Song Collection published 
recently by William Grant Still Music. 
Her works are in great demand at choral festivals nationally and internationally. This 
work was commissioned by Vox Femina Los Angeles in 2004. 
Barbara D. Ho/ender, a native of Buffalo, New York is the author of three volumes of 
poetry, Shivah Poems, Ladies of Genesis and the Quarterly Review of Literature award­
winning collection Is This The Way To Athens? also a children's book in Hebrew, Ani 
Cli-semer. Her poems have appeared in numerous journals and anthologies, and 
many have been set to music. 
Several of Holender's prayers, including Kaddish, are part of the Shabbat service at 
Temple Beth Zion in Buffalo, New York. 
Persis Parshall Vehar's works have been performed both nationally and internationally. 
Her works include vocal and instrumental compositions, ranging from intimate 
chamber music through massive large ensembles and include four operas. Among the 
places where her works have bee heard are Carnegie Recital Hall (New York City), 
Royal Festival Hall (London), Graz Music Festival (Austria), McMaster & Brock 
Universities (Canada), Piccolo Spoleto Festival (Charleston, SC), Academy of Vocal Arts 
(Philadelphia) Midwest International Band & Orchestra Clinic (Chicago), Detroit 
Chamber Winds & Strings Series, and Zipper Concert Hall (Los Angeles). Persis is a 
graduate of Ithaca College School of Music and was a student of Warren Benson. 
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